o

atumwilng anvnuyvemans deumans wazfaly Veridian E-Journal, Silpakorn University

I 11 2T 3 Weusueneu - Sunau 2561 ISSN 1906 - 3431

f1a8lag1/Ld@atun” N1SAAIMUNISHANNEIUIRAIUSTSUAUATASIUDBNLALASIUAN
Tuussen1Avoadd 1ng29aUns ae wikula N1y’

“Noi Chaiya / Selemao” -an East-meets-West jazz atmosphere

interpretation by the Pomelo Town Jazz Ensemble
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Abstract
This creative research aimed at studying the Lanna music elements and Jazz music

elements that inspired the researcher, studying the process of creativity, a theoretical analysis
which was about the combination of Lanna and Jazz music elements, and studying
performance issues starting from the rehearsal, live performance, recording, and improvisation
techniques in playing the alto saxophone of the researcher. The researcher selected “Noi
Chaiya” and “Selemao” in which the inspiration came from the “Kham Muang Folk Song
Amata” album released in 1977, composed by Jaran Manohpetch. The researcher rearranged
the melody “Noi Chaiya”and then “Selemao” in the form of a medley, performed by The
Pomelo Town, which is a Jazz quartet comprising alto saxophone, piano, double bass, and
drums. The researcher intended to use Jazz musical instruments to perform Northern folk
songs in combination with the associated language and music by adapting the Tueng Nong
rhythmic patterns with the jazz drums and double bass on the intro of “Noi Chaiya” From the
adaptation of “Noi Chaiya” from the “Kham Muang Folk Song Amata” album by Jaran
Manohpetch and embellish the melody in Pi Jum style with an alto saxophone and the use of
modal jazz for “Selemao” using modal planing and improvisation with the alto saxophone, as
well as modal progressions for free improvisation by piano and alto saxophone, the song was
performed as free jazz format.

The Pomelo Town performed “Noi Chaiya/Selemao” in the Corfu Festival - lonian
Concert 09 at Corfu, Greece on 19 and 22 June, 2009. Later, the medley was performed
several times in national and international Jazz music festivals. Then, it was recorded in the

Passage to the Origin album and released in the year 2012.

Keyword: Noi Chaiya/Selemao, The Pomelo Town, Thai Jazz Music.
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Tnuwnlalnu wdoufuiinseasBusviuesiiiluuiusedudsea (Melodic Embellishment) Tuguuuud
BINUUUINNNTUTTIEUUUTZINE] (Traditional Style) BRIl

viou Auaue Tuvieuauvaanas “deglasn” aglilindgavinevosnas undulis
Busuiioairsnsvenevihuedwiludnuazaiaun (Cadenza) Wiedesloathguninas “iaaun’lng
Foamsliudsuussmares Sulades wuminin feseunquisusduimastmudouludfnguades
9u Tnegldludin (Motive) Tiusznauseliin ¢ flusunss (Shape) ey damiannuusihuedagld
Fsuuuulundsuszuny (Modal Planing) Tdnanususnimuslifidnuaedug 4 (Fourth Interval)
witoudu willingadl 4 FadultisanieveslufinasndultpfivasuFesm il

- Tudisl “C F D G” 9ultin G asuunein G/B FwihliuAsuszuuvonauadeuni G
Major Hunstheain C Major lunauatdesdilndifes (Closely Related Key-Primary Keys) flidesing
Wity 1# vliAneaIedy Bright)

- Tufiw “C F D A” 9uliin A asuunedn D/F# Seviiliudsussunuresnauaideanil D
Major Wunsdeann C Major 1ﬂQiyLL%L§8dﬁ1ﬂ5Lﬁﬂﬂ (Closely Related Key-Tertiary Keys from
Modal Mixture) fideashaiiiatu 2# vildinauadnsanndadu Brighter)

- Tudinl “C F D B” aulifn B asuumedn B/D# Jwviliasuszuruveanyuaidsni 8
Major tdunséneann C Major lﬂqagLLmﬁmﬁlﬂaaaﬂiﬂ (Remoted Key) f@sssauiisdu 54 viilin
AT NN TR (Brightest)

- annidese1ilifn B asuunesa Dm7 FevinliuABuszuivvesnuaLdesni D Minor
(D Dorian) ifunsérenduiniinguadeudn Hidowinafiatu ob uidulunduii2 A D Dorian yils
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AN 4 NOUVNUBIVENLNAY "LELaLn”

1.5 viounuan (Improvisation) lng dalauanlalny
suuuulassasvewiiewman (Form) Usenaumevieudes AB dalauanlelny vt

UTTLAIIUBIAN AuMIgviouRudn  (Improvisation) 7ilinsALdunesaveyioutos A \unseu

lassaslunisauan Usenaume Aasa Am1l, F, Dm7, Bb 28198 4 %193 SOUATINEURINITAUAR

JuasIviou B TUuviowinuey “ue WU L9Ues LITN9 AZEURNLN”

66 Am!

~
o

N>

Dm?

N> ECQ

o]
==
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™

™

™
™
™

P Sl

o]

=
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2

g

Agh S

£

—
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)
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AN 5 Viausuan (Improvisation) oy salausnlalny
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1.6 ViouAuandase (Free Improvisation) lng 1Waly uazdalawanlaglny

Weluazussianhdngvieusuandass (Free Improvisation) flsifmunnseulaseaiig
msaiueesa udldidesussanlugduuuluniauda (Modal Jazz) miusienisauanvesdalaugn
Tolu Aimuinisussaafuguiuuvenuni Free Jazz Wisuandliiiunnudnudosdsaugalmsifu

[ £

gauiiAntuiuiTinvesdauludedl Tagldinedads sUuuumadulun (Modal Progressions)
uiuesdusznoundn Busuanileluussiasinufnu Tudnuug Rubato aulvidyanas (Til cue)
uazadime (Tempo) lugUuuy Medium Swing iierdeidaliinaosauazduiiaivaduninnssay
23 3 3 (Piano Trio) uda3uléinadia¥3 sUuumadulun (Modal Progressions) uifussdisznay
vén unuiazidunisduan sguunasa A minor tilewdsudvesaunsliiinnuiinuazainaaduiu Tng
“voususasylnedelu” madulunfusedl aoga Am7 (ussiasludnuaiz Broken Time) Aasa Am7
(Ussiasludnuwads Swing in 4) E Phrygian C Phrygian F Phrygian A Phrygian Laraudl pesn CHm7
i Salfuanlelnuasidrandurasie Tu “vieususasslnouenlelnu” madulumused aedn
Am7 E Phrygian C Phrygian Aasa F7 wazauiinesn Am7 aulsidayaias (Til cue) Lﬁalfﬁwgiviauﬁm
(Coda)

1.7 viauau (Coda)
718UV (Coda) uAMEBNITUIYIUBIlL?N (Motive) NUsEnauAl8lls 4 61 91nNViou

ALAUL (Cadenza) veanwas”Ueglasn” naun1dnase lnedidemznans “Aaus” nvieusunuindy
wadlousunuvesdniyyruvesnnuludiuuw Ndinmanniond 1@uIUNTENRUWMEAL uLAvglid

o «.¥ y A& o = 1%
NIUBILNEN uafﬁﬁ]ﬂq MUUANUYDIDARLAN
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3
91 E _
A A (open & free time) cue . | |
y— ¥ < " — I J J fi
N N £ K = ] /
In tempo | broken time
93 Am

i |
till cue

Medium swing in 4
101 Am

[*— 7
Tan W | O SN SN AN SN SN AN AN S SN A A S AN A A A A AN A A N A AN AN S AN A AN S AN A A" —

ull cue

E C
109 phrygian phrygian

ull cue ull cue

111'F phrygian A phrygian

N
1
1

will cue ull cue

ull cue
121 A 2%

E
1 22 phrygian
 — I - f - I - f - f - fi
[ Fan I | I | | |
~V I I I I I 1]
D)
C
135 phrygian
Q I I I I I I
F 40 T T T T T 1l
1 I I I I I 11
%4 T T T T T 1]
D))
F
1 4& phrygian
P4 T T T T T T T |
(e I f f I I I f i
b4 I I I I I I I 1
o)
149 Am’
g " ull cue ~
T I Il |
D - & | I I 1l Il |
- r T I T T Il |
I [ i I 1T i |
- [ 4
rit. . . . Drums and Bass

play "Noi Chaiya" intro parterns till fade

A7 6 viounuandase (Free Improvisation) oy 1Welu wazdalauwnlylny
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o

<
2. Usziaunsuanenuns (Performance Issues)
%’lﬂﬂ’liﬁﬂ‘lﬂ’lﬂi%U’Juﬂ’ﬁIUH’]iLLaGNGmGﬁ (Performance Issues) ﬁﬂLLGiﬂ’]iﬂﬂ%lEmN NPIIgN

v =® a a a a % VYa v Y dy
adn NNIUUNNLAY LLa%L‘Vlﬂuﬂﬂ’]ﬁ“UiiLaﬂﬂﬁ]‘UQﬂ’]ﬁJ‘U@ﬂ@ﬁI@LL?JﬂI"?JIWU‘UENQ’J"\]EJaEUVLWWQU

2.1 Uszauneanun1sHngaulenaznIswansan
ATEUIUNITNNSTRUVINADE Wkla 11U Tuunwas “deslasn/tawawn” lulaiies

nsteumuliiniiusazauldsumuiifiteimuanunruAnlumsiSouiesauns uiaundnnnau léud
nauh ysanedd (§33e) - Salauenlaliiu a3u susulnua — Welu uwea Asssina - suidaiua uas
AL EaTaR — nassya dufiunumdrdyBslunisaisassdnisfeuFeanuni Wesnnfideidenld
wadansFeuBsadeszauililalonaliinauniluianes wisla o f5aszfiazianunis
vssiasluussnavesialuniuuvesusazay fadu wadnslussuinenisden sewiamsuansanly
maneads Tusewinstiufindes Jedinimaaes USuUss wazthludnisiinaudnluly
NFUTTAIVDINNALND

2.2 Usziuiieafunstuiinides

fumeuniansunudumaianistufindesiiiunissuiindemdoutuinadesan
dnwaigmsustasensfedinmsdeasnelulmasaina dudumnuvhmedesaniflenalfinany
Aanaaligs wazluiun1sIuARLAIUNITUTIRIIa unmas "Ueglagniaiawn’ dvatevieu uiag
vioufinueineauans e n19deindulafiazutanistuiindsadudie iinsvgausaag
seuiaviou T6uA 9197 1 was "deelaen': vieuumt(intro) Aavieuniauen (Cadenza) 433 2 iwas
"Aawn” : viewumii(ntro) Swleusiuan (Improvisation) ves Sala wwnlalnlu 9291 3 Heuduandasy

(Free Improvisation)ingniUsluiuy Rubato Wagaieil 4 vieusuandasy (Free Improvisation) siotiig

'
1 IS

Tnolelususuaudasy wazsolllasluds dalauanlalnu audase uauiwas il 499 1 8e 3 dn1s
Juiindeaiietluidenseunian Useunnisee 3 50U (Altemate Take) sniulanizddl 4 49

Judwaavihensuay menduiiniiessauiien

2.3 Uszihuieniumaiinmsussiasdalansnlalnuludnuasduaavaide
ludunatianisussiasdalaugnlaliuludnuugduanves3ide Tunmsduiindeanas

“tforlan1” §IToIunuinisiadesduufivssiasiiniuianassduslaeldismsididuides
(Articulation) wuunsEuMnFIEes (Attack) uazidultimdsssniseries (Tenuto) uvaugifeaiuns
wsiueazdainsnnussiuesfaulasenisnsusnasuesday uazliissuuuuluaasussuy
(Modal Planing) maaqmwﬁmﬁﬂﬁaué’wlﬂ drulunwas “laaln” viousuan (Improvisation) WuUll
Tassairamaiunedn §3deldnwdmiuvesduen (Bebop) unuilazifunsihluaunlslasgnafien
wazluviousiuandasy (Free Improvisation) Ine Salausnlalvly ussiaseainmsideadely §3deld
wallamuniniindousiu (Pentatonic Superimposition) #iflealdlunisussasduanvesiinauniuia

9% 389U laaw-5u (John Coltrane) 0@ %873 (Woody Shaw) 1a leuwmesdu (Joe Henderson)

Y

o

Wiy uazdiSniswauiuuiyinues (Motivic Development) TuisAnvesinaunsuda wafwiid1uiu
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T¥aanaLNa I UANUITUAUATAIULY HUINTUAURTLAE LaZYINeYeINISAUdaTe dnsldm AN

'
=

doueoniudng (Side Slipping) Mllunsiauliauennyuadesiieliasaaufianien (Tension)
neunvzaimNuianneunae (Release) sieldesiinaunau (Consonance) Wianduiiaultniiogly
AB3A A Minor sudunualdesndanveunas

2.4 MIKYUNITRAUNITUAAIAUAT
Adelaussmannlelnusiuiuig The Pomelo Town Tumas "eelag/aamn” Tusu

ANanUAIsERUTIALaYsETULTT R LUSEALazsn U sEna fail
1. uanslusunanianuns Corfu Festival - lonian Concert 09, Loggos Cultural
venue, Paxos (19 dguieu 2552) uag lonian Academy (22 dquieu 2552) a4 ilenasyl Useinanieg
2. uansluay The World Saxophone Congress XV i ingndunsensndad
wIneaeuing uasugu Ussmalve (7-12 nsngiau 2552)

i

3. uanslunumanianuasudaiionisi3oud (Thalland  International  Jazz
Conference 2010) tu Ine1dunionndad uvinedeudina (Fuil 31 unsieu 2553) Taglunisuans
psil 23 The Pomelo Town Ififutnauninguiniestn IWun aqug suduage sunds niude waz
sunad Toeygy funs nseuluy

4. wanslusumanianuaiuida  Jazz Up Bangkok Festival oy viefiaunusssu
NINNUMIUAT (1-3 HaAl 2553)

5. wansluaumAnIanun3Lda Chiangmai Jazz Festival #1 a4 a1u Think Park
Jaindeslva (5 nuanus 2011/2554)

6. Tufindssdmitomeunsuardnsimine ludosatu " The Pomelo Town: Passage
to the Origin" IneAnendan3ensadad uminerdeuing WWugndsuasdnd e Juiindedu weu

N3INHIAU W.A. 2554 WAZDBNLNEWNT W.A. 2555 (Taosuntornpojanakij & Traditional, 2012)

afiuseHa (W30)a5Una
NuITgadieassAaduil vinlvidesiannudilanszuiunisnisaiieassaluanyaenis

'
a

NALHAUNNINUASTL TSI (Cross Over) 1nnBsty wasifiuaudfyvesnsinwesdlsznou
YIAUAIANIIN TAusTTINANA1 AL o udmfiasnsadenlsadimiu uazairauunnudnd
FarunouuNauNauiuliAnAUNOALaz I9NANTATINLAZUUIN NN TAS AT IATDILARE AL
nadnsaild viliAnuaseassaiwlanindlursnisauniudavesineifinisuaunaiusdusznou
AURTAULITUBIAYTENRUAURTLIATUTULUUANIZUBIAUAT By Wla 19 waglasunis

YRUSUDYRBILUNT ANV L UTEAUYIPLAL TLAUUIUNYR
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