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To publish academic knowledge about the theory of abjection applied to death metal, brutal death
metal, and goregrind albums. On a different note, this article is written based on the thesis entitled "Abjection in Art"
which is a part of the study of the Master of Fine Arts (Art Theory), Department of Art Theory, Faculty of Painting,
Sculpture and Graphic Arts, Silpakorn University where Dr. Paramaporn Sirikulchayanont is the advisor.
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Student, Master of Fine Arts (Art Theory), Department of Art Theory, Faculty of Painting, Sculpture and
Graphic Arts, Silpakorn University. Tel: +66851997713. E-mail: upipmetal@hotmail.com.
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Abstract

This article aims to present abjection, which is a theory developed by philosopher
and psychoanalyst Julia Kristeva, in illustrations found in death metal, brutal death metal, and
goregrind music. It focuses on a study and research of 40 illustrations applied to 40 albums of
the genres which were released in 1980s - 2010s. The study and the research show that the
quality of abjection in the illustrations are generally found from their images of corpses,
entrails, blood, excrement, parts of human organs, and human bodies threatened and in
danger. These images signify death. It can be seen that the illustrations are revolved around
corporeal aspects. It can also be seen that the illustrations have increased in quantity
chronologically from the late 1980s to the present time, which is consistent with the
development of the genres aforementioned. The quality of abjection in the illustrations had
also been more intense from time to time and reached its peak in 2000s until these days.
These illustrations can be utilized in the study of the theory of abjection, abject art, art theory,

and other branches of art.
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