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Subject and Representation
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Abstact

This article is part of research in western art history from the period of prehistoric
civilization to postmodern culture. Generally, study in western art is focus on the subject and
its meaning as well as creativity and skills that artists portray their aspect of ideas on art
throughout the history.

The idea mentions in this paper is the meaning of art as visual narrative, which is the
rule of western art for centuries. Until the avant-guard artists of the 19" century experiment
art with forms and its representation, that mark the beginnings of new approach in art by
questioning the traditional value to visible reality and set the new goal for art.

The fresh approach makes art communicates without images or familiar forms,
therefore, the ambiguity of shape and content is described by artist’s statement. Art becomes
abstract by destroy its natural form and recompose with radical technique of superimposition
and collage to create Cubism form. Non-Objective Art is experimented by many artists until
the pure abstraction becomes geometry of sign, which explored by DeStijl of The Netherland
and The Russian Constructivism.

The artistic development of modern and the successor of postmodern, however
reflects culture and social context in which consumption and mass media play an important
role. Subject and representation in postmodern art is harmony and yet contradict. Postmodern
artists destroy their identity in art, but still expect social response. As a result of postmodern
culture, the art of 21" century reflect today’s diversity, which content and space for art has no

restrictions.
Key words : 1 Western Art History 2 Subject and Representation 3 Modern Art
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i - https://www.artgallery.nsw.gov.au/collection/works/434.1997.9/
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Al 10 MsviesfusAanAaLUg (Little Bay Coast) (A.A.1968-1969) e3alduaziau lran (saauni3e)

11 - www.christojeanneclaude.net

DIAGRAM G: ESRETEL BT CRATE

A9 11 ATUsAUZUUALWSTUT 49 (Wall Drawings number 49) (A.¢1.1970) L3 (AsHueINY
Uszimadange) nanufavzaumduasiignasidulaenguuanaiiiiisiamfaUzadelval MOMA U
A.A.1978 LazinsAugiiv Tate A.f.1979

i - www.tate.org.uk

nsIMengnaeikazANAwAENdALAAnTaInAaUs laufainud winswaifas
AamUAn (Idea) Toa 1a3n9 (Sol Lewitt) AaturmewsiudiausuuiAnnisfauzuaznszuiunis
P &l ' o & iy L. oA v & a a
aseaTsAndanuvineannitnaduiavedueu (Visible Form) &fialidndunisynidnfayzuuy
Ao Uta (Conceptual Art) Tutael m.A.1960 Nuanuaualudizossiwaznisianioanmefalzdu

nannany
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winvihanganudusinuresfatuseAadsiiunstuiindungunausiing s adefuu
Ferlunuandnenssufianuindsslifiunuteadns Ussneudewiunimnieueduie (Diagram)
uazd1¥UTDe (Certificate) FaduasemdniiannsamenenlugnmsufialiAnuany miuadunau
yaAaUzuuf N (Wall Drawings) (nwdl 11) anansavirluvhanlufiufisnsgnglinsounvoaain
AelMAnMsIAB UL AN YR squUYIsmansuisgnasiy uazdugediugnoonainnsuansensal
orafudnvesfatzuuunenaunin Wnimsatual suldsislusisnaneuntiioradigdsa
vasadeldog1 a3

Aavslumpassudl 21 Feversveuivpeenlulaglilddifnudsiuininssunaz/mie
UseRunnssudndely willamadenuanuaiglumsuanuunfn fAavylummssuiamanindesasiou
ndennlddnandudon dniansel wasunentihddady TuunAIUEes “The End of Painting” A.4.
1981 sinana A3x (Douglas Crimp) lena1vin “udeandinisussivgndesaranimlidunadnsalud
A.A1.1839 Won Palsy (Paul Delaroche) Snsnsymdinaauszmain. solufnmdnsnssuldmeasud
uduasadudunanheamssuidnsnssudnsdiuilulanvesiauy aunseigandsadtilnifat
Ftazfian s o mAnsnTTIRLLLNALUUAMSTYROY wazdondumadevainuaneUszinnluns
LansoonyIRaUraBaTE” (Kemp M., 2014 : 185) 3as51IuaynsuanteannisdatzIausmann
Todnfindnsialy

Aatuanunsaauerudufinunasdodeiunanuiaislifansuainingiansaily
daay wWwiuldanuseRunnssunasann (Hymn) A./.1999 vo3nLileu 3% (Damian Hirst) (m‘wﬁ 12)
FoviduTunanyuitassimenyedihiveedadnniuussfnnssulansvunauiinn ufindatiuay
gnnanmi3esasidindvdniaintinesnuuuuesuin Buud (Norman Emms) uazuisvndnvoudu
unnasweumuAuldfinn uinsenanndendubafislvinanuuarinfaluesiideidesnniuldn
Tnsusgunssuignuneliudtinasaniavslusegefmdnduleud  lidiazadlaviohifny us
Aaduldadlidesiunumilumstiauefady FesifaunafenufadzIshaulamnviifuniesiaay

1INAFINEUAAULLDY

* naagUandenanmiifeAaliunnasusnaiunudedoniowasinesnuuuliudesdnsnisnaadmiuinlul a.a.
2000 uazdudniindnoenuneluiesmaindanueildunmsduasomungmneduans msdududuiundudunidunuiays
finndoulunaauveaueud 1oasea uastan gui gaieasdoaiiiuinlu Maria Boicova-Wynants. (December 30, 2016).
“Yours might have been yours, but now it is mine : Appropriation artists and the shady area of copyright” Accessed
November 2017. Available from http://www.artlaw.online/en/read-it/articles/yours-might-have-been-yours-but-now-it-
is-mine-appropriation-artists-and-the-shady-area-of-copyright
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1 a v oa

WuRenUAaUzN199n19%0 heIuauvedadu (My Bed) auws® wodlu (Tracey Emin)

'
a Y oa

(Ml 13) MdBsmeTamefiuefuasdnuansififisfausivnm (Tate Modern) Usemasangull A.m.1999
feanmiAssuoudiduliutarnsliTiavuidssiidnlusovinngn vezuazgiensounieldnd,
(WIM ADARYFIU, 2554 : 198) ﬁLwiqﬂéﬂﬁyaanﬁumﬁaﬂumﬁqmﬂﬂizaumiajlm%ﬁEﬂﬁ&ﬁﬂ iU
UszauanudisalunisSenlivudavzaulafunmdnualiiisedesnisuansesn inssusulugiusing

nefavzasimauluiusafediuingduiigtlunedadnunsuea gueud (Marcel Duchamp) Ay

1) | ¥ ‘Y] | 2
a39mnutantanwailadaeUnau**

v Sa

wazifionondidnafaiiiuiidnianduasdesfanisfavyldvunluogisduds uruns A3
19 (Barbara Kruger) @onldnminlavanvemilsdefundizasalnl (New York Times) atuudi 24
WOAINEU A.A.2012 IWELNITaAM “You Want It You But It You Forgot It” (nwil 14) tileldend
nginssufuilnafiudstutoaudlutuansaiadilvguisdluanigouin Black Friday) fedoniu

' < vd A U A a6 2 | Yo
yamgnseUseaulagliiuiiassasvemideiuidunufaUzlugsulaense

* Jagdn3agu (Ready-made objects) Tuau@aly L“TJumiﬁ%ﬁﬁmmmﬁaﬂumjumm (Dada) finesfatuludas
asnslanaded 1 Lﬁauﬁl,assuuuﬂszLwaiégalﬁmaaﬁaﬂz Inglamzranuvesniugs guend (Marcel Duchamp) Aaluw1a
W3nea Fdlodaenzanendnnanduiu asteats. fad R Mutt) wisuls wezSensanuauidd “dw” (Fountain) aghsasla
Fmedianauial iedeashfaurornlilidmimiiaidunnifevestetiuiifidedes widunadenfiessharsnnumne
Wnguiunlnsvnedads oghdlsffnanuindugnufashilisnuansdausluiisesaiunguialiuiadmd The Society of
Independent graydistihundrenmiiioasluiineans The Blind Man atuifiounguaiau A.f.1917 ussanBnsineansle
nanafaanuilih “bidguded R Mut) ssfudadeaudfetievenywdeld tuliddquinfuiinidentu. fleats
aamnelmllituingd” desnnanuduilligamely uesdanmduingdsaguilliuansinuvesialiy Suindeanidesh
mamufﬁﬂumm@ﬁuamﬂﬁwﬁdaj? viardunisududusnainuiseulua tath (Baroness Elsa von Freytag-Loringhoven) Llau

a

Aatungeauaiinyniwesiu {liFauasinudalzaniaginuiuldniliedadass egrslsinu devaruluadeiign

Uastinduldsunisiusesnnanidufalzuazgnitassuuuiudnransiuniouasde “R Mutt 19177 Tnspreudluzaed as.
1950 aqtudauandlufifisfarifatzuaswidugiususingmaninisdadzadsddyluanmssi 20 geazdeauiaisly
Philadelphia Museum of Art. (March 27,2017). “Marcel Duchamp and The Fountain Scandal” Accessed November 2017.
Available from http://press.philamuseum.org/marcel-duchamp-and-the-fountain-scandal/ wlaz John Higgs, Stranger

Than We Can Imagine: Making Sense of the Twentieth Century (Weidenfeld & Nicolson, 2015)
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Al 12 UsERunnssy “inasann” (Hymn) (A./.1999) \&5a

P31 : www.damienthurst.com

Al 13 Aauzdnnne “fissueuvasdu” (My Bed) (A.7.1998) wafiu

i : http://www.saatchigallery.com/artists/artpages/tracey_emin_my bed.htm
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For Sale

YOU WANT T

QU BUY IT

VAl EonarT sy

U TUNULI 1

m‘WﬁI 14 “You Want it You Buy it You Forgot it” yiad@eNun (New York Times, November 24
2012) A3ines

i : https://mystilllife.wordpress.com/category/new-york/

Gl

ANUTNMBLATLIITULATBUAAU AL 8 NN ST UAILANANASARANISTYN 19 ABNISAS19

1%
=

a 4 ' d' a N <X a 1% o d' o
LLu’JﬂﬁVILLWﬂ@'}Qﬁ]’]ﬂNE]U‘,LsUsLUﬂaﬂgLLUUﬂigLWEU "?NLﬂﬂmulﬂWﬁ@@Jﬂ‘Uﬂ’]iLUaEJULLUaQV]']QaQﬂNLLag

[ ]

Jausssugadlv lnenisasionudenuanvesdals “dugs” Manlumengunoe ssdrmnuiiasinnng

= 1 '3

FagnasiassATumerinye dullsngenvesfatu ludnuigunils@avzadiolnidiaviauninumniiin

u

v a1 1

Aavzdouanstemnueinvesnaiinnsasnsassameianouiien uroraludesssuaandyluaniuy

vosfaly “duane” way “I3vaflew”
sUnsawazilomluanudadzaielnl fadunsufasdenawaznisiiaesninduneidu

@

LUUURLTBIURa VN ILT Aaurldiunasnisaiviedeasieuwuianudn suduusududdoyd
AosfnuuenmilelUnUszaunsainaenIvesuyue
wuInafinainnanelugaasislsidisgnuasusiuiudndufausssugadouniFondn
“gavdasielvl” (Postmodem) Mlllemalifumnudouudssening gunisnmuassado, nsmdy
funavaenidounvy, anududuatiuuaznisudng, anuzwasiiuiivesfarunzdud naonau
dvEnanndeussnmdnualvesdatuiiduduniesiauy dduignudAadzndadislvignuesine
vimuadluwiauindumnulififals veguvsssluiusadeatu@adzand (Kitsch) wisRauzezlsile

nludesdingunasiudintisnusssunadylaielaglifosnnuuneiuevea

3806



Veridian E-Journal, Silpakorn University atumwlng anvnuyvemans deumans uasfals

a

ISSN 1906 - 3431 ﬂﬁ 11 atufl 1 WeuunsIAN — Weeu 2561

fiall vnfarsanliindaudannegdinanfensldsuavesiunsfunasilunisiivue
safisuvasauludsny frunneudisadenmnafatgyliisdenmlvamesuaualuenvodan
Useauliiithu Asdufensususilidng Tausssuegdlmivesiuilng wandiduiansdoundulum
AWFuVUveteRa (Nostalgia) wazidunsduasuausssunsideuwuuiinevavesdnuldiduede

Tudnuduunils msszdnefndainduduuiulufunisuaisnenuiuadelmidian 1ned
anufmimamaluladuagdoifudsatiuayy Aaurdadunismaeusuuiundgludenuniels
amumant Wetmdunseviieefudeulsvesalzuazuansunfndufutout naasuanunaniu
fagiouliiiuinFesmuazmanansoonlufadsldindeuluananudlalusfminunisinumesyn
afy Mngadelmivazndeadlmisunssnauiunanuieganrinats dslieramaanliiiezlsas

Ve “lvad” vihwunansnsfsuudasivannvaneuaslivgaflamisnnlssei 21

LaN&E1581989

Mg

win ARRAAY. (2554). Aausasilvd : Aauiadunnni. wlalae Atlya wisueusny. ngumny
Openworlds.

o (9

unns Usewna uagydng dvsnasdug, guua. (2548). dlanvidsadels. ngamne : gaiSiin,

NYIAUISINA
Gombrich, Ernst H. (1995). The Story of Art. 6" ed. Hong Kong : Phidon.
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