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Abstract
The composition of this guitar sonata is characterized by its flavor of traditional Thai

music as, after all, it was composed by Thais. Thus, dissimilar to the typical sound of most
sonatas, this one exudes with melodies and rhythms of traditional Thai music, showcasing Thai
culture that is beautifully expressed through the guitar. The sonata form of this fresh new
composition consists of a structure that contains 5 movements: Movement 1" Allegro
Movement 2™ Adagio Movement 3 Minuet Moverent 4" Andante Moverent 5'" Allegro
Finale. Each of these movements is comprised of parts of old-style Thai songs which have
been gracefully reinvented and stringed together with much tastefulness. The listeners who
hear these tunes will find them very much appealing and utterly arresting. And those with an
appreciation for music and some understanding of traditional Thai instruments should find a
growing sense of musical aesthetics with every passing section. This musical experiment allows
the performer to freely convey the essence of traditional Thai music, a national heritage. This
sonata will prove an immensely useful work if students should pick it up, dissect it, and study
its performance and arrangement; it would go a long way to preserve and promulgate
Thailand’s arts and culture. This freshly reinvented old-style Thai composition takes 5 unique
parts from some famed traditional Thai tunes and adds to them creative new melodies, all the
while retaining the distinct sounds and feels of the old songs—fun, exciting melodies; beautiful
and gentle tones; lively and powerful rhythms. The arrangement and composition stays within
the parameters of preset tempos and form.

Movement 1% Allegro has a style that’s defined by a simple flow of melodies
conveying the Thai lifestyle of old.

Movement an Adagio contains a beautiful, melodious movement like that of a
languid and peaceful river. It has a relaxed and laid-back feel like slow-moving water coursing
through sweet, delightful surroundings of nature.

Movement 3 Minuet is a lively tune played in binary form as backdrop to traditional
Esan dancing.

Movement 4" Andante sounds gentle and graceful comparable to a lady in her
palace waltzing about elegantly, as the charming sound of the guitar rings of western vibe.

Movement 5" Allegro Finale, filled with rhythms of exotic Thai drums and exquisite

strumming of the guitar, brings together a boisterous ending.
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