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Abstract
The article is a learning and researching from textbooks and documents about the

Conceptual variance of artists merged with philosophers for creating visual art works. Starting
from the end of the 19th century. Impressionism artists is a representative of the middle class
that revolt to visual arts or aesthetic of the aristocracy who called themselves “ The civilized
people “. However, the important role that influence for changed is Post-Impressionism. Begin
with the work of Paul Cézanne. ; The father of us all. Later,early 20th century it is developed
into “Cubism” ; Focus on the strange line flat and shape. Distorted and unreal. It emphasises
the independence of human that can choose the truth from anyway. Interested in acquiring
identity both individuals and groups search for new knowledge. Challenging the power of the
original idea in the opposite direction and to be inspiration for artists in later time.

Philosophy idea in early 19th century. Philosophy “Art for art” has a role for artist.
Philosophers see that the art has its own value. It’s pure. It’s built for giving service to society,
believe and faith in religion and king as in the past. The end of 19th century, It begins Theory
of art that is an Emotionalism Theory. The outlook of philosophy see that the emotional in a
human is important. The essence of art is a expression of artist to appear in art work. Then,
early 20th century. It begins the modern art. Philosophy “Formalism Theory” comes to play a
role for refuting the imitationalism Theory. By seeing that the original or root of art is a pure
form which affects to Modern art. It’s an abstract art which is truly symbol of Modern Art. The
idea after Modern Art is applied in the middle of 20th century (around 1950 A.D ) as a claim
to new process of the architecture that refuse Modernism. The idea that plays a role to art is
Eclecticism and Deconstruction. The art work after modern art that focus on creating value art
and be back to admire to imitate ,don’t care about identity. So, the art work is mixed. Admire
to borrow the others work from anywhere to make work’s art. The popular is disorder,conflict
,unclear and see that art work doesn’t have to be in museum. Believe about Globalisation is a
world ‘s culture. The important philosopher is Friedrich Wilhelm Nietzsche, German. The
important philosophy is The Will — to — Power. He sees the human determine the truth to the
outside world and think that art is created by the human more than a Natural transmission.

This century has many other philosophers. For example, Roland Barthes (French) who is the
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owner of “Semiology”, Jacques Derrida. His outstanding work is “Deconstruction” There is also

Michel Foucault, Lyotard and others
Keywords: Artist, Change, Impressionism, Post- Impressionism, Modernism, Post-Modernism
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e 0190 (Video Art) Aaurdouansan (Performance Art) slluvimifad (Conceptual Art) Aavznns

47219 (Installation Art) e 8130 (Media Art) “1a° (65 Aan3seuum. 2561 : 220-221 ) wenainida

a 2 A

fnasunoufinmes 0130 lasi 015 iidad (Land Art) Aadugnedsdiuu Lwasiu fivieuuur New
Media finsadvinaiian duusiing annssy 21 Slaz ausaiae Hito Steyerl WuRaluiivihaumane
gt wiiledy (Film) uay A (Visual) 1u3Rleansadl (Documentary video) 8lng undeufiuany
aadaulmdnng wansUfdunusiuguy (video installation) Ho91u Factory of the Sun, 2015
wansuuneudiadion Tsofuiadn widelas Truuuinaiudunsedi wedufendes
eye catching dmiufruiifimaadoulmuariugae miloudeududiunilslunanunsuaniay

(Steyerl.2017)

G 32.2 1UAT
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wazviogs 42.5 ns (ugiidal)
g .

Hito Steyerl 91U video installation Fouu Factory of the Sun, 2015
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