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Abstract
This article is part of the DFA dissertation, “Flying Like Fish, Swimming Like Birds; the

Creation of Underwater Photographic Art,” Faculty of Fine and Applied Arts, Chulalongkorn
University. This article is aim to study the forms, elements, and concepts of contemporary
visual arts which the artwork is more than an object. The results of the study can be a useful
guiding for creating other kinds of contemporary visual arts.

The results of the study reveal that the state of the artwork is not necessary to
concern only on the art object. Especially, in the era of Contemporary Art, the interest of the
value of Arts is moved out from the “materiality”. The work of art itself is stepped over the
state of materiality because the value of the work of art is appraised by the value of the idea
and the concept. The form of the art matter is changing. On the evolution of art in
contemporary, the art object is disappearing. Art does not reside in material entities, but
turned towards ephemerality and experience. There are many forms of contemporary art

nowadays. The artist is not the only one who make the art happen. The artist will interpret
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their experiences, knowledge, and circumstances then present all the matter through action,
communication and situation, where it need the response from the audience.

Furthermore, the researcher found that the study of the forms, elements, and
concept of creation of Constructed Situation by Tino Sehgal can be a useful guiding and
applying for the art creation and there are 4 main points as follows:

1. The Work of Art: the touchable objectivity artwork is changed to be the character
of project, event or even though the interaction of human could be a kind of arts.

2. Art Platform/Artistic Site: the artistic space can be both the work of art and the art
space that contain the art matter. It can be the same area for art exhibition.

3. Artist Role: the role of the artist will be changed. The artist is not only the art
producer but also the person who creates the event or support the art action or art
experience.

4. Art Activity Participant: the Art Activity Participant is the important element that is
lifted up to an important part of art creation. If there are no participant, it means the artwork

cannot be happened.
Keywords: Contemporary Visual Art, Constructed Situation, Tino Sehgal
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Marchel Duchamp (1957) lananal3lusudssygunisfatzdn “all in all, the creative act
is not performed by the artist alone: the spectator brings the work in contact with the external
world by deciphering and interpreting its inner qualification and thus adds his contribution to
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fin: http://artpositions.blogspot.com/2011/02/joseph-beuys.html
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Tino Sehgal Aaludeyu@ British-German 1 Jufaluniveldosaunaudadsivaie
(Contemporay Visual arts) (Bishop, 2005) Sehgal wudidaideslursnisfalzlud 2004 91nn1sai
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UNIIANITUIUIYIF the International Exhibition Il Palazzo Enciclopedico (The Encyclopedic

Palace) Tuau@auy Venice Biennale (Artforum, 2013)
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A9 4 : Tino Sehgal

fisn: https://macm.org/en/exhibitions/tino-sehgal/

Sehgal \Aniled .. 1976 @ nysaouneu Uszmasangy udldlulidindastoidnludes
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\swgmaninisiles (political economics) Miuminerdeduluayi (Humboldt) nyauesau Uszine
wosifu (Heiser, 2004: 62) agnalsfinuandsnsdnusunsidiusiauglufefiuminedofaus
Folkwang Liloq Essen  %asaun1s@ned w1lavineusiuiu Jéerome Bel way Xavier Le Roy
tneenuuurdurINSuead Experimental Choreographers (Gleadell, 2013)
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wnoalildfensaitemnetauriai Auanidduienuindestuasugmans wdwindula
Ay Feuneiuasvgamaninisdies (political economics)

Sehgal Fxiingransaauzlud 2000 Tunasuiidedn “Untitled” wasvdantuaAnanna
suRavzeeninegaiaue Tuilagiu Sehgal o1fvegluilloausidulssielesiu (The Art

Gallery of NSW, 2014)

iunsgnisiiufaluaas Tino Sehgal

Sehgal Aunui1 anuaulafunsidusivesnaunsaneulduuAningiould eaain
nsiuRenanssunilsilidesodetanuiodvedde uaznsidufiannsoairsassduasdoasuiads
U199819 waziiAnseleld Sehgal fimmnsoundiaglinswiuintuluglandaus Wefnias
anunsodeawnsnauAnLazyliAnN1sEeusy Sehgal Wi nswuiiwniiausldsndusondunis
Wuiernauiiaeoly
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wnAn FevislnannuuiAafaluiysemanuiidugusssumumuunuadsifu Jaihlnudals
vounlsnanedueingion viesudausiliaunsounsdeslilasuiysal (completely immaterial)
Seheal lfi3uasanuadstuusniodn “Untitled” vaailiodonsndedn “Twenty Minutes
for the Twentieth Century” Tud 2000 andhluTseunfdauanwasuie “This is sood” Tul 2001
wag “This objective of that object” Tul 2004 waglud 2005 Hudi Sehgal 193 solo exhibition
Tneidusunuves Germany 197U Venice Biennale w1lddananasufidedn “This is  So

Contemporary” @uduauiivinlifauidnde Tino Seheal lugnug@alu wazmdannuuwnliingu

¥
U = [

Aavzeenuegwioiios lnsnudandniulull 2016 Tedenasues Tino Sehgal Sl
Untitled (2000)
This is good (2001)
This objective of that object (2004)
This is So Contemporary (2005)
Kiss (2007)
This situation (2007)
This Success/This Failure (2007)
This progress (2010)
This variation (2012)
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These associations (2012)

This you (2016)

P i

AN 5 aduiinuesu “Twenty Minutes for the Twentieth Century”

‘ﬁmz Youwein Chen, le phenix

NN 6: AMNUURNNAIIU “This is Good”

fian: Eti Tabu, YouTube
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Q‘I .JlA ) ‘“ )
AN 7 ATWUUNNNEIU “Kiss

un: www.nytimes.com

Wa31U “This is So Contemporary”

“This is So Contemporary” \unanuiivindeideslsi sehgal 1uAisdnlursns Fady
NETUTUT 4 189 Sehgal L,LazlstumamuL?ims??ul,l,iﬂiugmzﬁaﬂuﬁaLmusuaqUwmmaasﬁu%ﬁﬁmmm
pdausnlud 2005 waznanuBuidildgminludauandlufidne Snvanends

Tun153Auanssy “This is So Conternporary”  Sehgal léidondmauuansluedlasdiing
Wanwimiluiifisiasi gidvunuaghiviumsuansingmediausvidedslauenanvioslas uazlu
Fundy Aegdfinanufiudssadedminivesifisfusiuseanm 3 au Seanglnudoniiu “Oh, this is
so contemporary, contemporary, contemporary” W%’@Mﬁ’ULéfuﬂizﬂauﬁdmzmﬂﬂuﬂfuaaﬂmmﬂ
vianeiimnswearies luseus fes vnadameidmihfazludiulndqrieseansTnuldiidwusu (aglid

NskanaiIayriulag) Jranuuiedinturtey unsdmuiudeseanty wasuisdnndnlusueae
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AT 8: nMTUTINNAIU “This is So Contemporary” #147u Venice Biennale U 2005

7130: www.artnet.com

PNENWULIIUVDY Sehgal AzifiuauLUanimives “s1udaly” vateUsynis dausnAe
Sehgal hﬂﬁa%ﬁumuﬁaﬂsﬁuaqLﬁu”lﬁuazéiy’qLLamﬂaQIuﬁaﬁé’mLLamqmemﬁaﬂsﬁ’ﬂﬂ Usznsiiaes
fio lunsdnuans fuuazliiumAadumilounisuansnudug Adalluenasnfuinmanuvesmunas
osussafuuluniandy Ussmsrewnde fiiivunaruitenvesitsuiedinddlunsuansoy
fauzadsil ananuudanlmivilvausaliesgfuuneuazuanlunisaieasiduanuldfe
Sehgal finm “HAnnan1sAavs” (the work of art) luyameafiunndsoonly Aavgliifivausdumnig
agdesogluguiuuiunuiisudoddivity mnudufdinius Uiisevesiauannsaunuaadzld
wuiu U fdutusvemyusivanaiguuuy finuazdenseunandenludeensun ey
ideiinanunsaiiinlugnsdoans wieffonisdeasimesfaunwituimensiiulnds Adonis

(%

Bundosn1sdeans uywdlTuarsenauantensBuinouiunisieasiu viieUanmesnnansgld
fioen1sdoans AuvaniidiuudfefaussduundufaUzfidudoslaild uedliiiu uideddnlduie
anunsnidenliiuszaunisanefalsdsusraumaninisdats dandudsraunisaianeyena fau
mnaevamfidiunuitenaldsumaouiiunndsiuoenluuazenalimiloutuias Femnidsisui
fifatiuazusngiiiieesuisunfnuasesjimneveansasneny mauddunifivesidrvaaudiay

AunuLilalasuyUssaunisalnanay

600


http://www.kopenhagen.dk/

Veridian E-Journal, Silpakorn University Humanities, Social Sciences and arts

ISSN 1906 - 3431 Volume 12 Number 4 July - August 2019

yonwtlaluninTu MNRITUIAIUIAUTENDUYINISHAAUSEAUNISAINIIAR UL A8NUIN

v v

Aiivunulignildsuaniugandidnrusssun wuuvseuisiiananufals vsedntnilaguaiu

Y

a

AavzmlungninuansegdnsaiunufaUzegualneazivielulfvuiny winuves Sehgal Jidvu
a U I ¥ v A 1 o [ L4 G o Y a a a di( a
funumannlunhnisiudun wseduupedudidylunsaiaserhlnianandnnisfadsiu vndl
= | o I Y = & o £ 13 = 1
Wgauafinusemelnuegluiesdauans msdeanshaglidugnsnamgesrusenauvesnisdeansly
AsUtu winniifvuudiiesdfeuwasiiuuandeanluainiesdauansiiu nsudndiundelddndu
nsdeans (heefaunw) wad sullaumnglulunislinssnmisdeansaigiuies
PNULIAANTUNAUDINUVES Sehgal 1t anAAsIvs v lAAuIE N Tas 9@ sIAuT s
Usngiiiulugiu “This is So Contemporary” na1#e
Sehgal aseusunludliiuaueae) nflanantedinnagnsanevoLu luTUALILLITU
1971 w1 lAsun1sAnEINIMIeR1UAITANST auaudlavesauialy nasiduslunisians
(Performance) WUUMHLHIINNITAUSIULILUANIDONTITAYUTEAIANINITUTENN iad U vIeLady
2803 nuA Seheal lanansnuiiulisgradniau T lisssnistiussianisenaursaerinduau

NMSUERY (performance artwork) (Taylor, 2014) Sehgal MONIIANUAAUDILVIAILNITEDNTITALEN

'
a

s dauansufaUzvosluunaes e AssurRady Wity Seddiluniomend ldifiuin
Sehgal lalldadanudunges winuesuldmadusuieuanifays

1197104 Sehgal UnumvesFaludenufalsAiudsuwlaciy luefnnanudadsdodu
funuvosieduniefadrsassdnuiadiusgrsenainfuldld sudssRunsmuiidsegosdonlss

lngnsatugasie vseunaunIazReslulansnuasuLnilveai udsunas wiannUszaunisalves

a

Sehgal fimanAdegiuniswansuuadl iutnesnuuurindu inlduwauunuivesdaluludndu
wila  WwianunuInvseRinuvesdaliueen Adteiugnwenaaniainuay Aatuldlydaiuan wse

avvdeumgnFeemanudsuvieututsluiinuussUssRnnssuuazauaninlumimiield

1% o
' a Y

Iinasuiasaauysaldndely Sehgal a$19nseuvesnuAaUsFutuTu 19UHY AsTR3ELETvE

a

Wlgnisuana §auiussendng fiunu uazdidnsy nanlagagueie Aallusgimiiaiansounuifn

lnelfyulAs9i309veanNTsuwana (script) uazdnldanysiaufalsriefiinu (nterpreters) MniuAatiu

[

szchevenuAnYeaginuleliiuuluaisUETUS (interactive experience) Augidhe
(Visitonneldaniunsaififatiuldmmun videassanudululéfaddianmnnisaiiug (constructed
situation)

ﬁﬂﬁmaﬂﬁ]ﬁqmﬁa Sehgal t3englinsuHERUAaULY0UU1I “Interpreter” Fauvadu
Mwlvefe a1y veguwUaans Sehgal Winnudfyfunisdnidenaufivsaifu “Interpreter” Vo9
unneq fuanuazdeslunisidouun “Interpreter” ¥8a Sehgal Asyanaiiazsoutilannuionis

(%

TngUsvasn wareaziden veensastsnufavsiilueged fdu“interpreter” agvhutinmdud

q

wdsdrAglunisdinnaufadeluguuimiei@galunivue Ingiunuimlunisisunudady 1sad
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[
o

Ujdutusangidrvuau wagneemifuuanulvgidvinevesny @oraazdnsadiuszasdiiu
3o liAle)

leRatudnsesdusznauiiotlugwmmanidl “dnag” ietuasuduuds Amilafinade
lailslunufauzues Sehgal Ao fidrvu §9 urueudt Sehgal lsiBongunveas1in Audience ins1zau
Aavzvonnillimauansunges dafu Sehgal TaFondidrsunureaud Visitor inszifudidandy
drunilsveanisadisassdon fililosnneuves sehgal ldoraindunasiasoanysallulinin
Usnangidresiimih i dugiuansaniimsaardeasdainduin dmdaiiduiindunnedndie
Sehgal laiszyvionanistunafilédsuananiunisaifiadiaty wudlesrmsadowmslnudr “Oh, this is
so contemporary, contemporary, contemporary” Idﬁzit,%wm’lu%ﬁd ﬁ%muﬁ?um%wmiﬁ]LLaSLﬁu%ﬁ
U venglnuuazUsuilonuimey Ui vhaesduududdunadniflonainiu uandudeiaadu
dosnrsinauslunaruifuies warfrenadnivesnisdawiouaniunisaiisennuneaanuin
Usvaumaninisfadzfiintu andutszaunisaiianisyana yanafignitmssiesnslnulddenlssy
Usvaunsaimsdavsiuansnslunndidreusnaunisiueaiusmeadnlunglnuldien sauieilails
ey a1 nandauanseyldannsniuiissraunisaimedalsiiiatuld dremgd mues Seheal

Ao ¢

5&L“ﬂmmwuaﬂwmzLLUUmamimﬁlﬁmﬁﬁmﬁm%wmznm (ephemeral happening) Inefifianuls
Antuagralameuaziiudasy Lifimstufinamee viowmnisallaq shildnuvesngnuuiuuu
\Judafidudedlaild (Strickland, 2010)

9MEnsadesnues Seheal 4 o19na1lddn uenanadisuiunvesuRaUzTuinlniunga
Sehgal fildrannuninlanszuiunsnamsuanivesdnuiidinegnsenuiuuasUsynouadn s uves
wnTusnlsdaefianzeine fitiunszuauasieUfduius lunufasvosmanaiily Aaluazduuans
e inglanundauandliiguunes fia1san wazAumuRnfifaluiiausluRauztuiiug wmseiud
Jessica van den Brand lananalilunisde “Tino Sehgal: Art as immaterial commodity” 1331 $1u
U89 Sehgal LﬂUﬂﬂuﬁUizﬂaulﬂﬁaaﬁﬂwmz Constructed situation, Visual art k@ Idea over object

(Brand, 2015: 41)

dsduazanusiena
sUkuuNIsadvassAavssaatelidnuasiunnd1seenlduaziiiondnyalianivd Aalu

Ll duiissndnnanuusfaluaninsatdsinge Ussaunisal anud wanisalsous unfanuuay

a &

Unausluguuuuiinandiseenly Felidumzegivaumdugusssuintu munddnvusndu

& ¢ = < o . = S VY o = &
wsssuvseUszaun1salnsd@alsAanansainundufalsuuunilala dauguy Sehgal  Aispaiiudn
Ufduiudvesywdannsadufalzuuunis mszAaluideinUszaunisainiadalzasnsmsnsdla
AYLIINNTINSIRTUNURAUE Sehgal lonansanufauzlagldnuiluroslasesiisdusiiiouans

naufalzveny) Fulunisadsanunsalliidivuauannsanseyiddag dsluiuilunisains

602



Veridian E-Journal, Silpakorn University Humanities, Social Sciences and arts

ISSN 1906 - 3431 Volume 12 Number 4 July - August 2019

PuRavranaduiunderfutuiundasansudadels Fadunanudals (Work of art) Tusisiuies
wazilunudalznussysanududalzl

unumminfivesfatuasideuly Aalusgliliduindnnudalediedevsofaluarlyly

¥ A

Hasdioaisnufadsyntuneu uievegludnuuvesinatuayuliinnisnseyin viseussaunsainig

Y

a 1% d'

AaUzu fewglfaundivunuluiuwaznanferiulidnduszfealdsulszaunisainnsdalzuuy

Y

%
=

Weiuauely Miltusdiugivduazanvusiduvesvuusiasau Javufessdlsenaudidguasgn
gnseavIInMaduiisaduugiidnan (Visiton) Feaglasudunalunsiujduiusvisassdnuaglunis
assassAnauAale Anduniadnseyi (active) wazdgnnseiin (passive) TunisAndusuuasnis

' [
[ g

asassdau neiddvuuduesiusznevddglunisadisassdnanu dusimanaudaiunie
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