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Abstract

Tones for Clarinet Ensemble is a music composition based on a pedagogical subject
of sound production on clarinet. Its compositional materials derive from sound controlling
techniques, such as, blowing through a mouthpiece in different pitches and various intensities,
and realization of overtone series of selected pitches.

The piece is comprised of three sections. The first part introduces a technique for
mouthpiece playing along with a hint of experimental music, which demonstrates a teaching
session introduced by the clarinet ensemble leader who would choose a certain pitch played
through the mouthpiece. This part begins with a series of long-held notes and gradually
progresses into a larger interval. The second part demonstrates overtone series based on
selected fundamental tones in order to help the clarinetists of the ensemble to become
accustomed to the overtone series and correctly apply this knowledge into their concept of
tone production. In the last part both mouthpiece playing and overtone series are uniformly
combined. The portamento technique on mouthpiece playing is emphasized. The clarinetists
have to cope with a melodic line of expanded range where they have to apply the skill of
tone production introduced in the early part to achieve the musical expression and musical
goal in different musical contexts.

As part of the compositional procedure, experimental sessions were held with the
clarinetists on the subject of tone production through playing on the mouthpiece, recognizing
over tone series, and rehearsing those techniques with the ensemble leading to various results.
The clarinetists who could not play as many pitches on the mouthpiece were not be able to
connect notes smoothly and to accomplish a good tone quality while playing through an
extreme dynamic change. By contrast, those who achieve a wider range in mouthpiece playing
and recognized the overtone series well had better control over high notes, full resonant
sound, better legato on expanded range, precise tone attack, and evenness of tone in different

intensity.

Keywords: music composition, clarinet ensemble
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1Kohut, Daniel L. Musical Performance: Learning Theory and Pedagogy. (Illinois: Stipes Publishing L.L.C., 1992) p. 56.
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Art of Clarinet Playing)

3Stein, Keith. The Art of Clarinet Playing. (New Jersey: Summy-Birchard, 1994) 31.
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aBorvvick, John. "acoustics." The Oxford Companion to Music. Ed. Alison Latham. (Oxford Music Online. Oxford
University Press. Web. 1 Jan. 2015. <http://www.oxfordmusiconline.com.proxy.lib.ohiostate.edu/subscriber/article/opr/t114/e53>)
p. 1.

5Gringras, Michéle. Clarinet Secrets: 52 Performance Strategies for the Advance Clarinetist. (Maryland: The Scarecrow

Press, Inc., 2004) p. 64.
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p.1.
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17'i1n: Yos Vaneesorn,Tones form Clarinet Ensemble, movement 1,Fundamental of

Tones, 2016.
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ilsgiudeangaiieulanuilala (piccolo) datusmaiitdnisanunsaneulandvesiseusudes

o)

Usganu (arranger) vie Wnusziusinas (composer) Iiduegnadifiosanniiddenvesanididsuas
mmﬂdaqﬁaﬁuaamaﬁﬂmﬂéuﬁlﬁLLﬁmjmﬂ%ﬂmum?[,ﬂ 9 9zdanmlAannsuUaLWas (transcription)
Nninasuatuiivssiudlitueesinansnungraafidnegiuaulives

19mansudin (Clarinet Choir or Clarinet Ensemble) Uszneulumsaaiiiiavansviauaz

a =

wualaeiiallazusenaumenaisidaie fll (Sesdduanaarsiladesgalsn) Eb panide/ Bb
AasLlie/ Eb dalnAansiin/ Eb 138 Bb Aounsuanasiin yMedduiuvesrasidaurazeiinluag
Aa3idnayliudueu TusdiuanudeanisvestinUseiudinas aundnfiddrwiuniniigaluiaziu Bb

a &
AAILUR

"Pumsfnuideniulssamdudavesyudaunislagu
12Weerts, Richard K. The Clarinet Choir. Journal of Research in Music Education, 3 (Autumn, 1964): p. 227.
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AIdelAr LA UULHLNTIAIATEIRWASIUUMYSEIUS Tones for Clarinet Ensemble fisil

Eb Alto
Clarinet
Bb Contra
Bb Bass Bass Bb Bass
Clarinet Clarinet Clarinet

AT 6 uanIgUIUUNITINNAaSIneaweudad miuunUseiius Tones for Clarinet Ensemble

<

s¥aemansiinlae T U TaLdusUASINaNTUNTI NIAU. UI9ASIDN9LAALALTEY

Y Y

niinsgnuvioartasdinisfeunnn Juegiuduvesidu Tuunussius Tones for Clarinet
Ensemble 1 §Atednliingunaiiindosuhoglnddilanniian Wesmndosnisusuaunadiudes ngu
aanFuinidesgeanfueiesilidudnnindesanidesdaiuigs Fednnseafidadesgdiieglnaan
filsuaroguuuaesinsesnaiidangudss (idediuundadlivssloviansuuuunisimarud
TnenslduunAnvesnunduszan spatial music Fadununiiifiuuadaiertunsiansiurdunios
aunsiielilaNRveadosiiuananesulUumudn v NTIANNATRIAUAS 1BUS LUTUA (Henry Brant,
1913-2008) tinUszudinasnauweuin Wunddludiwesausiuuil :nunauwesuusus “Space
as an Essential Aspect of Musical Composition” IfeSunaifienfunsmaassiiuszauanudniaegns
unfefumsianisinauniindieisoesnsiniians  1Sesvesezgainuaznisinaunadil
UsgAnBnm anamil 7 uansfenisniumeusevinengy Eb aasiiln, Bb aarTidauun 1, 2 uazaan

a & ai i a & o o o v o a °
UNLLUD 3,4 IusUﬂJg‘V] ﬂf}ﬂiﬂa'ﬁlfﬂmLﬁEJQm']V]']Mu’]VlsLUﬂqﬁﬂ']L‘UULLU'JV]’]U@Q

13Cope, David H. New Directions in Music. 4th Ed. (lowa: Wm. C. Brown Publishers, 1984) p.120.
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A9 7 wansnislawvaila Spatialization
7117: u@ i@y, Tones for Clarinet Ensemble, 2016.
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AussdsnetuBuieUnngnMsaivesaunieniiu Ssuszneusenunivarnvatualad
PMNAURIDUALBALUOT (indeterminacy) UB4 989U LAY John Cage) auiisnunsiiitea (minimalism)
84 9059 15 (George Brecht) 1 an wews £3 (La Monte Young) ausdidssmetiunsaiudaiu
PLATIOINGND1189N13A (Avant-garde) n3sfinszurumanunivssinniaylifinisemuauuuuidaiats

lumanduiivaziinisldnsmiinanes wazruugihliUioR unufiesduniseulinund daluauns

e aw Y = aa a o I 14
‘Ui%Lﬂﬁ/]u‘ﬂ\uiaﬂﬂmgﬂﬁqElﬂUﬂ']iLiEJUﬂqjaa‘UWumTV]LﬂUﬂ5@1.]ﬂ?quﬂﬂﬁaﬂm@\ﬁumﬂiz‘WUﬁLWﬁﬂ

"Cecilia Sun. "Experimental music." Grove Music Online. Oxford Music Online. Oxford University Press. Web. 1

Jan. 2015. <h
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3dun A1swmes (Eliot Carter) lalvduniwalluansefiediuaussideanis  “In The
Ocean” g UATILAIANTIRDTNAUASNIUTIAANAIARTIAIDANTDNUII

“Each player uses individual and has his own way of thinking or own way expression
in music, but he also has a way of behaving in relating to other people who are playing with
him sometimes against him, sometimes partially with him, and sometimes in complete
cooperation.”
mMathuwiRavesnussidesmenUssandldluundssiusiifionin seanshiinaaisdafumsviuy
Heavaanuaaueniuiuaugmiwes asnes naesnsiidnaunsuansyadanisiduvesin
aunsuiazAUluNITUTI@ANAIENYY nMadeudssiuwuuaninaarsilalundiidudinnnnis
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ac s s . 15 da v ax ' A AV o v v v o ¢

294 1U3A8150 U1ed (Burkhard Beins) ~ IAnAWISN1saununsidsaneilidudeundlinadnssuuuy
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737: Yos Vaneesorn, Tones for Clarinet Ensemble, movement 2, Experience Through

Experiment, 2016.
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mMivaasduazAunLdsIna3idn
HAUTAIUYY EFUN 7 (Sequenza VII) dwsuidenlelu vesgdeilu wila(Luciano Berio)

=

I = S & ac  dew I & ¢ a =
Junfldlunanunasyn finduen veauile Aldnaiussiusinanuadaauysainsyaiiou 34 Y i
P 9] v Y  a & . . . . O A v Y a o
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I o w A =~ a % s =~ =~ s = =
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nsldguiuuinuansaiuuuldedufeiuieseninnaia wnuues via (timbre trill) Weaglila
v ¢ & o A ] a v 1% A oz & 1 A
Hadnsvellodaiuanssuaziinisldidesdns (drone) ielduiiugiuvesnsauegedasy lunis
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ﬁm: Yos Vaneesorn, Tones for Clarinet Ensemble, 2016.
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10 Stein, Keith. The Art of Clarinet Playing. (New Jersey: Summy-Birchard, 1994) 31-32.
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