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Negative Stereo’cypes1 of the Blacks and Social Commentary in Kara Walker’s Silhouettes
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Abstract
This article is adapted from a part of thesis entitled “Kara Walker’s Silhouette Art: A

Twist on African-American Stereotypes.” The main objective of the thesis is to explore Kara
Walker’s technique, inspiration, and strategy to understand and analyze her silhouette artwork.

Race and representation is not the new subject in African-American art. Race and
racism in the United States is the legacies of the past and persists in the present while
American people are reluctant to admit that racism still exists. Many African American artists
therefore create their art from an impulse of racial prejudice in society, and Kara Walker is one
of them.

Kara Walker’s work is implicitly satirical suggesting a silenced protest against negative
stereotypes of the images of the black in the mainstream media. The artist intentionally
rearticulates such racial stereotypes of black characters that appear to be in ecstasy and
melancholy as irony. Distorted antebellum scenes and imagery inspired by romantic novels
were depicted in her silhouettes where fact and fiction are manipulated from the artist’s
nightmares. She intends her work to provoke and raise questions about racial issues as well as
being social commentary in modern days.

Key words: Kara Walker, black artist, African-American art, race, silhouette
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* Kathleen Hulser, "Reading Uncle Tom's Image: From Anti-slavery Hero to Racial Insult," in New-York

Journal of American History 2003 65(1), 75-79.
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* Kevin Young, “Triangular Trade,” in Kara Walker: My Complement, My Enemy, My Oppressor, My
Love (Minneapolis, MN: Walker Art Center, 2007), 47.
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Amdi 8 Detail of Camptown Ladies, 1998, cut paper and adhesive on wall.

fiun: http://www.pbs.org
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AMdl 9 Detail of The Rich Soil Down There, 2002, cut paper and adhesive on painted wall.

fian: Museum of Fine Arts Boston, available from http://www.mfa.org
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H Philippe Vergne, “The Black Saint Is the Sinner Lady,” in Kara Walker: My Complement, My Enemy,
My Oppressor, My Love (Minneapolis: Walker Art Center, 2007), 8

12 Gwendolyn DuBois Shaw, Seeing the Unspeakable: the Art of Kara Walker (Durham: Duke
University Press, 2004), 14
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© Kara Walker: Race, Sexuality, Fantasy, Irony, and Controversy in the Art World, accessed October
3, 2014, available from http://irreverently.wordpress.com/2007/10/22/kara-walker-race-sexuality-fantasy-irony-and-
controversy-in-the-art-world

' Jutie Bowles, “Extreme Times Call for Extreme Heroes,” in International Review of African
American Art 14, no. 3 (1997), 5.

® Gwendolyn DuBois Shaw, Seeing the Unspeakable: the Art of Kara Walker, 36.




_ 5815315 Veridian E-Journal U7 7 atu?l 3 ieuiuengy — SuAu 2557

a v ] a O o o Y I v a saa .:4' o 4 &g a |
RTuivemugnuetluwiay Bnvsdsyeusiume winquindnsaiianuelaiguiliduiiesdiu
Heswintu leaefnanuresmsinuansiduadnuieudunisvinsredies vareq asslunisti

dunwal pmsdniandeduedinilily Misesinaslnssauesninanvniiin weiniduauRadfignyluiinn

q

U o a sl 1

sgsfiulUlutedin nsnanddsluefnlunate Tenadaieduduminsalndl nasuvessegn

a519assATuaInAUlnssnues JadunisuansesnietmusssufidaewinsgIunIuinigyiuves

v a o

AV IINARRGINTIN

A191 10aAnesenNarldnauAaULIINgAUNTELARDATULAZANININEIANTAL 7199

Y

'
1 =

HaufaUzvaseansatuI TN lavansnd wiyufidaaunanfonisaiienindseiRmansia

9

deaaniidmuneanizyana Jayaaatuanuraneyeinsmineieisoedwaraudululseifemans

gnussugn AsdesmstdvuianilaviainuidnduuseTtinuanadaninldiresanunneu

Y

I~ a

Pgaudruagnuindufeuseiivesfalives Inefiguuaglivuinnudssouuasaiuliauysel

1 (v

wUUYesRatuRLIUAaly andsruneranveasalildnisasiennunserunanla wardalulanisasie

9 9

a '

\3RImanIudU UAlIALILIRTIvRIANIIRDRBINTaY Al TNLALLAAIIATUN1IANNAR Lagn1Tass

HanuLWIdadUsEraUsTTuiamM I saldsauliiiinasgunauysaiiuy

[ =

LUUN

[V
U § v A

3AuAIIA9 JenanesasvundaseddgigatuvARug NeRaunUIIng

q

I 2 P v A d' a v ¢ & a I3 o 9 v ]
29NUUUNUITZLAUNUAINNANE LW\Lll@ﬂum']lﬂl!\?mﬂgqllLi@\?slj']@WUSQLWEJQUi%LWUL@EJ'J ﬂ@'ﬁ]m’ﬂﬁﬂ’]i']

a

& o a A oA & aa ~ Aa N a 2 A &
ﬂmEJL‘Uuﬂaﬂuwg]ﬁ]31/11ngur1'ULiE]<1LEUElsmmLmﬂ,‘d LLa%LN@I@V]NQ’]ULLaﬁﬂumiiﬂﬂqiﬁa‘Ug USELAULT LD

annaeumdeuiiteuszdrmfalu aunseiaanudndsluanszdAguesnugnasias asbila

asvassinanumszfasnsiudunungudaluioei widlonasualzveuseazyiounnuduade

1 1%
a 2/ = v/

auauladeegifmanufaly Ngnasisdunviimessuuanudnludeng Beo19vinligaiamvang
vosfatugninleulla
TumnuduasslgmifieglulagduliaunsawanuadliegnaziBeninelsfoavniiuy
dn inszduiesndneglulseiimansiusimysyvesusiasiidsin nsnalnwlseiRamansvse
Tasthalaneniislianunsavile wsnzdaiiinlusfnsaniivgladesiuiu nsAumaiuaunaszning
ANURNNLAzANLTA eI wetisaRdwndaueRuinIuAiY wazteAnTiuaulaBnegrmilanta
° i s ska g = < % v o Lo
INNMNIAIVBIATG FeaANTNRR ANUEIBNTuauIawlsUdsuduaulnaielaiesads

WIUM




58715991715 Veridian E-Journal 71 7 adufl 3 Weuiugeu — sunay 2557 _

References
Als, Hilton. “The Shadow Act.” in The New Yorker October 8, 2007. Available from

http://www.newyorker.com/magazine/2007/10/08/the-shadow-act

Bowles, Julie. “Extreme Times Call for Extreme Heroes,” in International Review of

African American Art 14, no. 3, 1997, 5.

Hulser, Kathleen. "Reading Uncle Tom's Image: From Anti-slavery Hero to Racial Insult." in

New-York Journal of American History, 2003.

Kara Walker: My Complement, My Enemy, My Oppressor, My Love. Gallery Guide,

Minneapolis, MN; Walker Art Center, 2007.
Lieberman, Janice S. “Kara Walker’s Nightmares: A Psychoanalytic Perspective” in the

PANY Bulletin Volume 48, Psychoanalytic Association of New York, 2008.

Pilerim, David. “The Coon Character.” Jim Crow Museum of Racist Memorabilia, Ferris
State University, 2000. Available from http://www.ferris.edu/jimcrow/mammies

Shaw, Gwendolyn DuBois. Seeing the Unspeakable: the Art of Kara Walker. Durham, NC:

Duke University Press, 2004.

Turner, Patricia A. Ceramic Uncles & Celluloid Mammies: Black Images and Their

Influence on Culture. New York, NY: Anchor Books, 1994.

4

in Kara Walker: My Complement,

Vergne, Philippe. “The Black Saint Is the Sinner Lady.’

My Enemy, My Oppressor, My Love. Minneapolis: Walker Art Center, 2007.

Young, Kevin. “Triangular Trade.” in Kara Walker: My Complement, My Enemy, My

Oppressor, My Love Minneapolis: Walker Art Center, 2007.




