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Abstract

Wolfgang Amadeus Mozart was thoroughly trained since his childhood both as a
pianist and violinist. His sonatas for piano and violin can testify to his deep understanding of
the mutual enrichment of both instruments. Although Mozart did not concentrate on his role
as a practicing violinist throughout his life, his interest in this particular form of composition
continued unabated until the end of his life.

On the basis of the study of the "Urtext" of the sonatas as well as that of the
contemporary manuals for the violin, conventions of ornamentation in the 18th century,
biographical data as well as evolution of various musical instruments, the researcher has
reached the following conclusions.

1. Mozart occupies a significant role in the history of western music as a
composer who knows how to exploit the true potential of the violin and consequently
enables the violin to be on a par with the piano.

2. The study of the sonatas for piano and violin individually and in their entirely
can serve as an indicator of Mozart's own process of musical maturation.

It can be said that musicological research has given the researcher and his pianist
partner a distinct direction in their performance, as may be witnessed from the receptive

reaction by the public both through the live performances and recording.

Keyword : Wolfgang Amadeus Mozart, Sonatas for Violin and Piano, Interpretation for

Performance
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