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Abstract
Michel Gondry is one of the most influenced movie director in the present day. His

works are always focusing on questioning about daily life reality and identity through memory
of each individual. These themes have been reiterated through the script, film direction and
most of all art direction in his films. Among directors in the western film industry, his works are
ones that having been studied in film and art school throughout the world.

This research aimed to analyze Michel Gondry’s art direction in 4 films which
produced from 2001-2013 The result founded that his works showed similar conception and
style with 1920’s surrealism artists such as Salvador Dali and Rene Magritte. These similar

methods are means of form and reality distortion and dream representation.

Keyword: Michel Gondry, Art Direction, Surrealism, Object, Dream
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