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Abstract
In the Pre-history and early historic periods of human development, there was belief

that females were praised as supreme creator. This belief was connected to all the cultures
around the world which seemed linked with information and artifacts. Moreover, the belief
was linked with the vast female religion, so, it is difficult to separate female with nature.
Flower is one of the natural subjects that has been represented and symbolized as female. It
was metaphor by many professions, for example, botanical studies would literally compare
genital anatomy of flower to genital anatomy of female. Moreover, there are also metaphor of

flower in literature, decoration and art.

Keywords: Symbols/sexuality/ paintings/Georgia O’Keeffe
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Mnfadzaisuuuglsy nanudavsvensaiinszuiuiuy (style) suludaanlunsasisassddaus
uWETIY (abstract art) uarAeLINGTIL (semi-abstract art) HasTuAaUzTssaRgAAAUlaTisly
NTEUIUUUY UsITuAala Uazn15AAIN (interpretation)  Yosgwufiuand LAz naInuane
Tulinssansnunumanuadusnveusegnintuil wounesdu unasd (Anderson  Gallery) 1ud
A.f. 1923 ladauanmaiuuiusssuvensailudiviuunn uwidaunduidniselugiusalundgedig
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! Lisa Mintz Messinger, Georgia O'Keeffe (London, 2001),74.
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windugnfmuIndunanudavznaddaguunguiivsemana (sexuality metaphor) wagiind1usjs

nuneglunsuanisiensuaine

mwﬁ 1 Georgia O’Keeffe, Black Iris, 1926, Oil on canvas, 36 x 29 8 inches,The Metropolitan
Museum Of Art, New York
ﬁm: The Collection Online, accessed November 25, 2014, available from http://www.met

museum.org/toah/works-of-art/69.278.1

UIZAIAVRINITANE
A a cou o 4 = a 2 s a =
1. Wefnwuwarnseridydnuainiananusinglunaauidnsnssy vesaesidulonn

2. WiBANEIUT8NNFIALLALANINLINR UL BNTNAIUNITAS19ETIANAINUYDIADSTHIE
ToAw

YBULYAVBINISANE
1. Anw31UseTR9085:38 TaAn Lagtuti93a1758aUNSANWIAURITI9Ia1 M EeT IR

(A.A. 1911 — 1986) ldUayasinviiade Georgia O'Keeffe: Abstraction wazdeyaseulatanniiuled
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g1aseningniindeaindeau ewnainnisiluwuuliiu dawse afindnd (Alfred  Stieglitz,

A.A. 1864 — 1946)° UinssANsTIUTIINANIUANENEYBRU(retrospective) Bedntulud a.a. 1921
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Aavzaflvalagldde wnawaes 291 (291 Gallery) Tngn1sdinanundatuglsy wu Urlua Yiale (Pablo Picasso, A.f. 1881
— 1973) woa w1y (Paul Cezanne, A.é. 1839 — 1906) L8U3 nfid (Henri Matisse, A.A. 1869 — 1954) 1Judu vilvdoidswes
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widlvdAad (Commercial Art) lnga1aninuszney (Fashion Illustration) TrfuuTdmlawaniile
ihlulddwsumisdefiuninasineas” woldiafufsussaumsainisiawieu 2 U aunseaiady
Yne. 1911 woidunudungaeuauzadiusn uidumsaoudaasmillsaFoulouvense ndwndu
warinSewinnaduiu daaau lwwun ( Alon Bement, A.f. 1876 — 1954) 919158910 INeNG8AT
YoaunIngaelaaully (Techers College, Columbia University) MdSeuRazasl deidums
ez Dadumdallumsaisassdfatzvedlof winuilduugiuumiufauasguives 819
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A (Wassily Kandinsky, A.f. 1866 - 1944)5, 1Upeans Camera work, Uizaumiiﬂﬁgﬂugmzﬂma

a

Aalu daau i ( Alon Bement, A.f. 1876 - 1954) agaeuRady wasnisilutdniSeudals
duvdenasuuaznIzuliisenaaesaiassAnanufalrluguwuulnidu seidienaireassaiy

nszUIuMULWINessY tngldnedadunsleatazdin Jadudedauznsefunsluvasiouluandu
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Wuiineansiauznsdonmiiafigalunaiy aindediisuiasiouindniunazinanudnadsalilisngaemauadn v
thusvaunsaindaussnguiunmedatuatelmifeiinssuiumuulumsadsassdfaussineqiuit Iidad Aadad 1Bne
msatudan uazuusssy fodnduasmudenlosdauzanileglsuinganigetainiegiausioss

* Barbara Haskell (Ed.) and others, Georgia O’Keeffe: Abstraction (New Haven and London: Yale
University Press), 2

® Charles C. Eldredge, Georgia O’Keeffe (New York: Harry N. Abrams in association with The National

Museum of American Art Smithsonian Institution, 1991), 24
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HAUYAUINSTINYAUINIiAuddysadisenn feduluidnmeauudunisfalzuas
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aanwas (Anita Pollitzer) iieuaAuaiviiuoutinanu MisedtiiieuaniUdsuyuues drldviadindnd
Fulwdveanass 291 Mlfeidsangaluswsn wiinanuuszivlalunanuvedefndusgiauin
= & ' L a & Y a . ol a a 9
fatunaneenind “lungani(Haiu)ivdgauunseany (Finally!! A woman on paper) annandle
Unasuveddeansndatansluidnssanisnguuazdadouuniangel (Review) luilngans Camera
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Work Tnefenanuredefmiugaruvesingsans”® fsiefunadaflugiusAalundusn nasu
vouselddumiuruuarieiunanuuinsssuyausnvesanizewsinn lnsfldiorsaiindunacy
uwssTuTiTimsuansoonetegusazaulafian

afndndidugszymebitiunanuredledn feidudndudsddglunisasianimanualliiu
fusouaznanuvaaselunasndin iesnivndudidvinaluanisialy mslidunvaiuazunany

Aegnineunsingaindndvieindansalfavzlurnnurea Inaadanmanuallinasuvese

® @avzandm yla (Art Nouveau, 1880 - 1914) iintuluswerandnsdsngs ufisiniglsvlusy Universal
Exposition Tula.e. 1900w ngsU3a YsemerSaea Wunisiadeulmivinadad (At and Craft Movement) 21097y
andaenssugauanuisazdafatunusenuuunnUssianililuinysediu s udnanssy YseRunssy wdesldly
ASFou uAnuAsnsEINd 1ATesUsedy fve Wudu AauznsvuauuuuifimnufonUszann 1 nmsss Tasarudoufniuly
Undaudunsuarsluiglsuauisandgowing wuivwamnsiifunisnssduindiinusinu Winfsawadoln Taed
dnwazianz frenislinmdnsaififinisduiduaairsanansaiuldsdnsevennliiies fianiajignissudiiuves
iesUszRunnuswazlasiaie fnsduungudnuaidu 2 wuamae fe 1. msvBusngunssansssumAintiaus uas 2.
wumeiiliundedluguinsssy wuamanslgunsdlusssund (organic form) 1Aatuluanigeiuinideunla A 1893 wawdl
Frnmreutneduludsnueisiu foliae 1893 — 1900 Wil

! Anne Middleton Wagner, Three Artists (Three Women): Modernism and the Art of Hesse, Krasner,
and O'Keeffe (California: University of California Press; 1998), 35

® Alfred Stieglitz, “Georgia O’Keeffe - C. Duncan - Réné [sic] Lafferty,” Camera Work”, 48 (October
1916): 12-13, reprinted in Lynes, O'Keeffe, Stieglitz and the Critics, as Appendix A, #2, 166.
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Tnonanudnsendnualianziiuandiifiudsmuaulsludnvaznisuanseeniisiniuduuiusssa
og] 9ulufisn1sdnnsesduszney nslifiuiiing enudulvalugunsesssumd wadanisadeiiuin
waznsanmlfiAnanuian ddusundanluel uardmdudummesanmsdenmilldiZoudainadn
and linenliivadeAniiauuanannfalusuaioaudug

Tula.a. 1930 TeAnlsnnmeenliivnfidendt uia 3u wes Wain UJack-in-The-Pulpit)
S?fﬂLﬁ]’%iy@uimlﬂﬁﬁmﬁﬂm%aﬂu \am 9830 (Lake George) S1uau 5 1w Jauansliiftunszuiuns
wazanuFoImstilfiuiAsUsuussaniuinnumnefinnihnmsaassdnanufalziviaue
1) (representational) t5owAstuasiluunndidavsdaiontulildinauemusiadeifes iweld
Fosn1saeauuuiadeniiunnguudsesseingfiseliu uslsesesnsanmeuunsdsuazansloniy
Adunruwivesdniy wewhdwmumneiuiasweosdaiug

HAIIUIATNITUYA (series) wiA BU Loz Walln (Jack-in-The-Pulpit)fiotusiada
nszUIUNTaTIaTTARAUsAatufidunsinwdius lumuaulagunssmanonmiaganuian
povaunsfilfarngunsanaidu ude du wnor Wadv Wuieiidnvaurudanmiadiofudiu
vifednivifounsds fidnuarmsnenmiiinauls Weannddu sUshe admansuusenliazsunsesou
How ViliiindsAatzanin yla (Art Nouveau) dsldusatiunalaninarumdslmvonntaduarituslsl
Honsinen unadidsfissamiaiatuidaluogesisdudeiesiuondudsiiunfians auuandig
flasiifagaauaulavedlofnl nasugniaiuaiiassdannniauenonliognadugusan wé

! = No A 3 1% & a o | A a a a
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mwﬁ 2 Georgia O’Keeffe, Jack-in-The-Pulpit — No.2, 1930, Oil on canvas, 40 x 30 inches,
National Gallery of Art, Washington, D.C.
fi11: Barbara Haskell (Ed.) and others, Georgia O’Keeffe: Abstraction (New heaven and

London: Yale University Press, 2009), 138

mwﬁ 3 Georgia O’Keeffe,Jack-in-The-Pulpit — No.3, 1930, Oil on canvas, 40 x 30 inches.
National Gallery of Art, Washington, D.C.
flan: Barbara Haskell (Ed.) and others, Georgia O’Keeffe: Abstraction (New heaven and

London: Yale University Press, 2009), 138.
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mwﬁ 4 Georgia O’Keeffe, Jack-in-the-Pulpit - No.IV,1930,0il on canvas, 35 x 29 Ve in, Oil on
canvas, 40 x 30 inches, National Gallery of Art, Washington, D.C.
fi11: Barbara Haskell (Ed.) and others, Georgia O’Keeffe: Abstraction (New heaven and

London: Yale University Press, 2009), 139

AT 5 NMTATIERIRUSENBUYRIN M Jack-in-the-Pulpit - No.IV, 1930
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mwﬁ 6 Georgia O’Keeffe,Jack-in-The-Pulpit Abstraction — No.5,1930, Qil on canvas, 48 x 30
inches, National Gallery of Art, Washington, D.C.
fi31: Barbara Haskell (Ed.) and others, Georgia O’Keeffe: Abstraction (New heaven and

London: Yale University Press, 2009), 140

mwﬁ 7 Georgia O’Keeffe,Jack-in-The-Pulpit no.VI, 1930, Oil on canvas, 36 x 18 inches,National
Gallery of Art, Washington, D.C.
fi1: Barbara Haskell (Ed.) and others, Georgia O’Keeffe: Abstraction (New heaven and

London: Yale University Press, 2009), 141
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m‘wﬁ 11 Georgia O’Keeffe, No.4 Special, 1915, Charcoal on paper, 24 v x 18 vz inches,
National Gallery of Art, Washington, D.C.
ﬁiﬂ: Barbara Haskell (Ed.) and others, Georgia O’Keeffe: Abstraction (New heaven and

London: Yale University Press, 2009), 19

NANUIRINTTIYA UdA Bu oy Walin IesumAnsaiidudidaenldfifinssduensualma
weavFedlsinifustren egdlsinu mnuemasuiesdulaunddunanuininssugnd fanuns
wlvRuaunnstensadueforsmandls eswnnisinesiussneuiiuuunim egrsaummnsaans
iy gafsnanstesnmgnadissreglifindetesdolnsedn vinvensadaininldadssves
a2em Wanugdndaduldsides qriuldavderiedudimaiunars amitusngmisaneandsdni
auAaliUsuisufuefosmandsldodidlionn uideiinsdauanmiednngiidunimen sz
msWanMsYeIgUnsslunanuyn uia By 1es fiaiin gniiausesiaduzusisy ud3eresndnany
wazasmengUnssiiilussanei sgnadudasyBeiulunanudusionn sunaneidugunssitldviaue

addlaluraruiugarine Fudunanuidenuduuiusssuaniigalunanuil madenlddduvedalu

o A 1aa

wafndraneandduiiunngesanusssuwlugddunasvieuninuaicminidaludunuidunivives

AULeY NauYaidslinuwlanivi axviounsyuiunsadvassAkanuRalsivmenarlinnuig

lurautwnse sUunsaasddunaradoninanulunquials Swadeluvausiu uwlisiaisunluya

v < Y1 Y

adelagiunduiuldi@aluinnundmnglunmsidenldaduas ndrfszuansraiiodiaueauaning

Y
[

daneadun Madsandiiunsdndenunsdusssunfuazannousumieliediud iy
HaUANINTINTEIRSTe Tofin Felllidunaiuinsnssufiaziouninulas e1suainiane
wioulludezvaseterzmeandgs vnusidunszuaunistunsdumeiney Tuanuaulasgniredaee

109 §ITUYIA kagIBNIThanIeRNLiioFea1sAULYN ANADINITNILAUNT NTEUIUNITNAADY U

1799



o

atumwilng annuyvemans deumans wazfaly Veridian E-Journal, Silpakorn University

Ui 9 atufl 3 Weuueeu - Swinau 2559 ISSN 1906 - 3431

[

QUNTEIILASURAANEINNNTAS19E5IARANUIRTNTSN naetdunnuaisvesAauzsuasansydAgnd

AuAeAaty

LONE1581984
AYIA1UITINA
Alfred Stieglitz, “Georgia O’Keeffe - C. Duncan - Réné [sic] Lafferty, Camera Work 48

(October 1916): 12-13. reprinted in Lynes, O'Keeffe, Stieglitz and the Critics.
University of Chicago Press, March 26, 1991.

Anne Middleton Wagner, Three Artists (Three Women): Modemism and the Art of Hesse,
Krasner, and O'Keeffe.California: University of California Press; 1998.

Barbara Haskell (Ed.) and others, Georgia O’Keeffe: Abstraction. New Haven and London: Yale
University Press.2009.

Charles C. Eldredge, Georgia O’Keeffe. New York: Harry N. Abrams in association with The
National Museum of American Art Smithsonian Institution. 1991.

Lisa Mintz Messinger. Georgia O'Keeffe. London. Thames & Hudson. 2001.

aaulayl
Cybele Gontar. Art Nouveau. Accessed 14 March, 2015. Available from http://www.met

museum.org/toah/hd/artn/hd_artn.htm

1800



